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VJIK 821.111.09

XYJIOKHIHA TBIP SIK OCEPEJOK PEAJII3ALII IHTEPTEKCTIB.
AJIATITAIIA BY3bKOI MOJEJI IHTEPTEKCTYAJIBHOCTI Y
HOBITHIX IHTEPIIPETAIIIMHUX BEPCISIX KJIACHYHOI'O
POMAHY JKEN OCTIH «I'OPJIICTH I YHEPEJ)KEHHSI»

A. JI. Honiwyx, M. M. IOpkoscvka

Anomayia. CtaTTs NpHCBSYEHa TeOpii IHTEPTEKCTYAIBHOCTI, MOJIENSIM Ta 3acodaM ii peamizauii B
Cy4yacHOMY JIIHTBICTHMHOMY Ta ITEpaTypHOMY IIpocTopax. Taka moTpeba OOyMOBIIEHa 3arajbHOIO
TEH/ICHIIIEI0 CYYacHHUX JIHTBICTHYHHUX IOCTKEHb 0 0araTOAaCHeKTHOTO aHali3y TEKCTy Ta IOTpeOoio
3’ACyBaTH U IPOAHAIi3yBaTH XapaKTEPHI 0COOIIMBOCTI MPOSIBIiB BYy3bKOi MO IHTEPTEKCTYAIHOCT] y TBOpax
XYMOXKHBOI JliTepaTypr. MarepianaMu Jiisi TOCTiKEHHS cTamu TBOpH-tipmitmadi «Pride, Prejudice and
Zombies» by Seth Grahame-Smith, «Death Comes to Pemberley» by P.D.James, ae eKCIUTIIUTHHMH
MapKepaMH BHUCTYIAIOTh IMTaTH, peMiHICUeHMii, airo3ii, cTmmizanii Ta maponii. Takok BUCBITIIOIOTHCS
pe3ysbTaTh JAOCIIHKEHHS 3a JI0TIOMOT0I0 KiJIbKicHOTO aHaizy. CTaTTsi CTAaHOBUTH TEOPETUYHY Ta IPAKTHUHY
LIHHICTB TS TOAABINUX JOCTIHKEHb B aHiH cepi.

Kouosi crosa: THTEpTEKCTyalbHICTh, By3bKa MOJICNB IHTEPTEKCTYaTbHOCTI, MI)KTEKCTOBI 3B’ SI3KH.

Berynni 3ayBaskeHHs. Teopist iIHTEpTEKCTyalIbHOCTI, pa3oM 3 yciMa criocobamu ii peasizarii,
3HaXOJUThCA B IIEHTPI YBaru Cy4yacHOi HAyKOBOi JYMKH Ta JOCI BHUKJIMKAE JUCKYCIi 3-TIOMIXK
MPOBIIHUX JIHIBICTIB Ta JITEPAaTypO3HABIB. Take SBHIIE CTOCYEThCS OYyb-KOI BepOaIbHOL
KOHCTPYKIIii, 30KpeMa IPOBiTHE MiCIle TEKCTOBA KaTETOpisl IHTEPTEKCTYAIBHOCTI 3aiiMae y Xy I0MKHIX
TBOpax, TOMYy CaM€ BOHHM BUCTYIIAIOTh 00 €KTOM JaHOT'O JOCIIKEHHS. «Xy/10KHIH TBIp BUHHUKAE 5K
BIJI'YK HA IHIII, SIK PEAKIIS Ha PEAKIliio, SK BiAMOBIAb HA MOCTABJICHE MUTAHHS. XYI0XKHE CIIOBO, Y
CBOIO Hepry, xode OyTH MOYyTHM 1 «MaTté BimnoBigp» [2, c.4]. [HTepTeKCTyaNlbHICTB, SIK
«TEKCTyallbHa IHTEPAKIlis, IO BiAOYBAE€THCS B MEXaxX OKpEeMOro Tekcty» [3, c.43], 3myiye
peLuItieHTa BJJaBaTHCh 10 ACOLIATUBHUX PSIB, MOCHIAIOYNCH HA BBEJCHHHA aBTOPOM (hparMeHT,
TaKMM YMHOM DO3II3HAIOUM 3aI03MYeHi TEKCTOBI ()parMeHTH a00 MPUXOBaHI MOCHWJIAHHSA HA iHII
mkepena. lle cTBOproe MIHIMBICTP Ta MHOKHHHICTH TEKCTY, IO YCKJIAQTHIOE HOTO CMHCIIOBE
CHPUMHATTS, ajie, B TOM e Yac, XyJOXKHIA TBIp Mae OyTH 30pI€EHTOBAHUM HAa 4YuTaya, SIKUM, SIK
nepe0avaeThCs, BOJOAIE 3HAHHAMM, YaCTKOBO CHUIBHUMHM 3 ajpecaHToM. «Po3MexyBaHHS
ABTOPCHKOI Ta YHTAIIbKOI IHTEPTEKCTYyaJIbHOCTI 3yMOBJICHE PI3HUIICI0 B KOMIIETEHTHOCTI ITMX
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Cy0’€KTIB KOMYHIKATHBHOTO IIPOIIECY, YaCOBOIO JIMCTAHIIIEI0 MIX TBOPEHHSIM TEKCTy 1 HOro
peLenIIi€l0, CBIIOMUM TPUXOBYBAHHSIM aBTOPOM MDKTEKCTOBHX 3B SI3KiB, TOTEHIIHHOIO
MHOYHHHICTIO 1 Herepe10auyBaHiCTIO YMTAIBKKX IHTepIpeTaliii Toro» [1, ¢. 22].

Teoperuuni 3acagu. Teopist IHTEPTEKCTYaTbHOCTI Bi/I3HAYAETHCSI HEOTHOPITHICTIO 1 3 Uacy
CBOTO BUHUKHEHHS PO3BHBAJIACS y BOX TPAAMLIAHUX MOJEISAX: MIUPOKii Ta By3bKii. 3TigHO 3
HIMPOKOIO MOJEIUIIO IHTEPTEKCTYaIbHOCTI, PELMITIEHT BBAXKAETHCSA aKTUBHUM 1HTEPIIPETaTOPOM
TEKCTY, OCKUIBKH BIH 3ajJyyae 1HpOopMalilo, OTpUMaHy 3 NONEPEAHbO IPOYUTAHUX TBOPIB, 33715
po3yMiHHS Ta iHTepnpertauii iHmMX. CKIAAHICTh IHTEpPIIpeTalii OKPeMoro TEKCTy, SIKUi OyB
CTBOPEHHH 3a NMPHHIUIAMH TEPEBAKHO IIUPOKOI MOEIi, YacTO IMOJISTae y 3aByalbOBAHOCTI
B3a€MOJIIT 3 IHIIUMHU JKEpeIaMu, HEPIJKO MiJICBIIOMUM 3BEPTaHHAM aBTOpa A0 TOTO YW 1HIIOTO
JDKepenia, a TO ¥ pPeTeNbHUM NpPUXOBYBaHHSAM 3aro3n4eHb. Ha mpoTuBary, By3pka MOJENb
IHTEPTEKCTYaJIbHOCTI BUHHMKA€ 3aBJSKU CBIAOMIH MapKOBAHOCTI TEKCTY, KOJHM JIETKO MOXHa
BITHANTH TNEPIIOKEPENIO 3a JONOMOIOI EKCIUTIUTHUX MapKepiB MIKTEKCTOBOI B3aeMOIIi, a
came: TPOIHiB, LUTAT, 3a1I03UYEHb TOLIIO.

Penara Jlaxmann y cBoiii mpari «KoHIENTH IHTEPTEKCTYadbHOCTI» BHCYHyJa 110
OOMEXUTH JTOCIHIIPKEHHsSI 1HTEPTEKCTYaJbHOCTI TUM MOJIEM SIBHIL, IO CTOCYIOTHCS BHKIIOYHO
CB1JIOMOTO BHKOPHUCTAHHS MIKTEKCTOBUX B3aeMOMii. JIOCHITHMIIS TaKOXK 30CEPEIKyE CBOIO
yBary Ha Takii TeKCTyalIbHil 1HTepaKii, KoJu MU 0e3 3aiiBUX 3yCHIIb MO’KEMO BITHAWTH «B TOMY
YH {HIIOMY TEKCTI TaKi €JIEMEHTH, sIKi OyJIi CTPYKTYpOBaHi Iie 0 HOro BAHUKHEHHS [6, ¢. 391].
ABTOpH TBOpPiB POOJISATH IHTEPTEKCYaIbHICTh MOMITHOO, pO3Mi3HaBaHOO JuIsd ynTada. Came 1e 1
CTAaHOBUTH KOHIENTYalbHY 1J€H0 BY3bKOI MOl 1HTepTeKcTyaslbHOCTI. CB1IOMO MapKOBaHa
IHTEPTEKCTYaJIbHICTh O3HAYaE, 1110 YNTaY, 5K 1 epe10avaeTbesl aApeCaHTOM, «CIIPUIMAae TEKCT Y
Horo miajioriyHiii cmoiBBiAHECeHOCTI 3 1HImmMMEHY» [6, c.397]. Penara JlaxmanH mnpomnoHye
PO3PI3HATH OHTOJOTIYHUNA 1 JNECKPUNTHUBHHUI acleKTH AiaJioTIYHOCTI, SIKy BOHA BiAMOBITHO
po3risgae SK IMAHEHTHY XapaKTEpPUCTUKY CTPYKTYpPH TEKCTy, SIK CIoci® moOyJoBH BOHa
BIJITIOBIJTHO PO3IJIS/IA€ SIK IMAHEHTHY XapaKTEPUCTUKY CTPYKTYPH TEKCTY, SIK CMHUCIY Ta SIK J{1aJor
13 4y’KOI0 CMHCJIOBOIO MO3HIIi€ro [6, ¢. 396].

Po3pi3HeHHsT MIMPOKOi Ta BY3bKOI MoJeNIel IHTEePTEKCTYalIbHOCTI JTO3BOJISE 30CEPEIUTH
yBary Ha BCTaHOBJIEHHI BUKIIIOYHO THX MIDKTEKCTOBUX 3B’f3KIB, Ha SIKI BKa3ye caM aBTOD.
Po3rnsiHyTi MOZIET IHTEPTEKCTYATbHOCTI PI3HATHCS TAKOXK 00’ €KTOM: IIMPOKA MOJIENb BKIIIOYAE B
cebe Oyap-sSKHMi CIOCI0 MIKTEKCTOBOTO 3B’SI3KY, IO MOXKE 31HCHIOBATHCH 3a JOIMOMOTOIO SIK
BepOaIbHUX, TaK 1 HEBepOATbHUMHM 3ac00iB, B TOM Yac KOJHM By3bKa MOJEIb CTOCYETHCS JIUILE
CB1JIOMO MapKOBaHUX aBTOPOM MIKTEKCTOBHX 3B’ SI3KiB.

3a3Buuail By3bKa MOJENb IHTEPTEKCTYJIBHOCTI BHUPAXKAETbCA Yepe3 ILUTaTH, emirpadu,
BiJICHJIAaHHS JI0 TIEPIIO/KEPENT Ta TBOPIB MonepeTHuKiB. Takok By3bKy MOJIEh YaCTO Ha3UBAIOTh
«TEKCTYaJbHO BUPAKEHOIO IHTEPTEKCTYAIBHICTIO», OCKUIBKU 1€ CYKYITHICTh 3aC001B BUPAKEHHS
MDKTEKCTOBOI J1aJIOTIYHOCTI B TEKCTI-TIpUiMadi 3a JOMOMOTOK PI3HOMAHITHUX CHUTHAJIB,
eKCIUTIUTHUX MapKepiB uM rpadiyHUX 3HAKIB, HAIIPUKIIAM, JAIIOK, KYpCUBA, TUPE JUIS LUTAT IPU
BUKOPHUCTAHHI TIPSIMOI MOBH TOIIIO.

Buknagennss ocHoBHoro Mmarepiany. [locmimoBuuku JDxeitn OctiH Ta i1 pomany
«opaicth 1 ynepemxenHs» (anria. Jane Austen «Pride and Prejudice»), a came ['pem-Cwmit Cet y
cBoeMy pomani-memani «['opaicTs, ynepemkenss i 30M01» (anri. «Pride, Prejudice and Zombies»
by Seth Grahame-Smith) i ®imic [xeiimc y pomani-nerexktisi «CMepTh mpuxouth B [TemOepiix»
(aurn. «Death Comes to Pemberley» by P. D. James) HagatoTh nepeBary came By3bKiil Mozeni
1HTepTeKcTyanbHOCTl. Hacamnepe 11e moB’s3aHO 31 CBITOBOIO TEHIEHIIEI0 BUKOPUCTAHHS BY3bKOT
MOJIeNIl cepell CyYyaCHMX NHMCbMEHHHKIB, pYIIIHHOIO CHJIOI0 $KOI CTaB MPOTECT enoci
MOCTMOJICPHI3MY, B TIEPi0J SIKO1, OyAb-sIKi TTOMITHI MPOSBH 1HTEPTEKCTYATBHOCTI TTiATIAATH TTi]T
3BHHYBau€HHS y IUIariari, a TOMy aBTOPH TOTO yacy OyiM 3MyIIEHI PEeTebHO MPUXOBYBATH TaKi,
KEpYIO4HCh NMPUHLIUIAMH IIUPOKOI MOAEN NPOTH BiIAacHOiI Bouli. Jlo iXHBOTrO 4MciIa BXOAWIA U
cama J[xeit OcTiH, a TOMY y 11 TBOpax Ba)KKO PO3MI3HATH MMOCUJIAHHS Ha 1HIII JpKepena, CTUi 1l
Cy4acHHKIB a0 iHII TyOJbOBaHI MOTHBH, X04a M YHHUKHYTH iX Oys0 HeMOxJuBO. Came Tomy
Cy4acHi aBTOpU AaKTUBHO CTBOPIOIOTH IHTEPTEKCTH B MEXAaX CBOIX XYHOXKHIX TBOpPIB, OCKUIBKU
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BBAXAIOTh, WO I1HTEPTEKCTyallbHI 3aco0M CiIyXaTh HE TIOKAa3HUKOM BTpPaTH aBTOPCHKOI
IHIUBIIyaIbHOCT], @ IHCTPYMEHTOM JUIsl MOOYIOBH MIKKYJIBTYPHOTO J1ajioTy, TiJl 4ac sIKOTO
CTBOPIOIOTHCSI HOBA XYOXKHS JIHICHICTb.

Ha nymky Hammx cy4acHUKIB, HABMHCHE BUKOPHUCTAHHS IIEBHUX €JIEMEHTIB 3 TEKCTIB 1HIITHX
aBTOpiB 0€3 MPUXOBYBAaHHS iX Y BUXIJTHOMY TEKCTI JOIOMAra€ peruIieHTy JETKO BUOKPEMHUTH
IHTEPTEKCT, TOPIBHATH 3 IHIIMMH TBOpPaMH 1 3pPO3YMITH IJATEKCT BHUCIOBIEeHOro. «Take
CIPUHHSATTS MOXKJIMBE, 3BUYAIHO, 3aBJIIKH TOMY, 110 B IaM’SITi pelUIieHTa 30epiraloTbes Caiau
paHillle MPOYMTAHUX TBOPIB, MOJECII MOXKJIMBHX MEPEOCMHUCIEHB. [HOAI 1i MoaeNi BiAOMBAIOTH
0COOJIMBOCTI CJIOBOTBIPHHUX IPOLECIB, 10 JJOMOMArarTh PO3Mi3HATH MonepegHuKay [2, c. 88].

OCKiTbKM aBTOPM HOBHX TBOpIB MalOTh Ha METI IIBHIKE PO3IMI3HAHHI aJpecaToM
MPEIECHTHOrO TBOPY, BOHM YacTillle MOCHJIAIOTBCS HAa TBOPH, IO BBAXKAIOTHCS KYJIBTYPHOIO
CHAJIIIMHOIO 1 JaBHO HAOyJIM BCECBITHBOI CJIaBH, a TOMY BiJIOMi NEpEBaKHIA OUIBIIOCTI JIFOCH.
3a3Buyail TaKUMHU TBOpaMH € 3100yTKH KJIACHYHOI JiTepaTypH, cepen sikux i poman Jlxeitn OctiH
«Topmicts i ynepemxerns» (Pride and Prejudice), omy6umikoanwuii y 1813 porri. Came 3 1ii€i pHyrHU,
poman 3a0e3ne4nB co0i BIYHE JKUTTS Y TBOpaxX HAIIAAKIB. SICKpaBUMH MPHKJIaJaMH IIOTO € POMaH-
dbandik I'pema-Cwmita Cera «I'opaicts, yriepemkenns i 3oM0i» (Pride, Prejudice and Zombies by Seth
Grahame-Smith) i poman-nerextuB @imrica [xeiimca «Cmepts npuxoauth B [lembepni» (Death
Comes to Pemberley by P. D. James). Takosx, 3a3Ha4ueHi aBTOpY 3MOIJIM [M030aBUTH CBOIX YMTaYiB
CKJIQJTHOIIIIB TTOIITYKY BiMOBITHOTO MPEIEICHTHOTO TEKCTY, OCKUIHLKY HABITh HA3BH POMAaHIB MICTSITh
IHTEpPTEKCT, SIKWI BCTAHOBUTH Oy Ib-sKa JIOIMHA, 3HailoMa 3 TBopoM J[xkeitH OCTiH.

OTxe, inTepTekct Ha3Bu TBOPY [ pema-Cmita CeTa CTAHOBHUTD MMOBHICTIO CKOIIHOBaHA HA3Ba
npeueaentHoro tBopy: «lopaicte 1 ynepemkenus» (Pride and Prejudice), ame 3 momatkom
«...1 30M0i» (... and Zombies), mo BKa3ye Ha MEPIIOHKEPENO, IKUH cTaB (QYHAAMEHTOM JIJIsI
HOBOTO TBOpY. Y cBoto yepry, ®Dimric J>keiiMC y Ha3Bi CBOro poMaHy BHKOPHCTOBYE Ha3BY
nomicts — [TemGepii (Pemberley) — o, 3a MotuBamu pomany Jxeiin OCTiH, HAJICKHUTH MICTEPY
Jlapci — romoBHOMY reporo poMaHy «[opAicTh 1 ynepeKeHHs» 1 TAKOTO MOCHIIaHHS JOCTaTHBO
JUI. MUTTEBOTO BCTAHOBEHHSI PEIMITIEHTOM BiAMOBIAHOTO MI)KTEKCTOBOTO 3B S3KY.

3a  pe3yapTaTaMd  TPOBEACHUX  JOCHIDKEHb, TEpeBakHa  OUIBIIICTE  Cepen
IHTepTEeKCTyalIbHUX 3aC001B, BAKOPUCTAHUX Y JaHUX TBOpaX, CKJIaAaoTh peMinicienuii — 39,4 %
(nuB. miarpamy 1). PeMmiHicueHIis BIATBOPIOE (pparMeHT TBOPY-OpUTiHAILY HE JOCIIBHO, a JIMIIE
fioro BiroMiH, TOMYy 3aJuis ii BUABICHHS HEOOXiHO BpaxyBaTH OiorpadiyHi, MCUXOJIOTIYHI Ta
1II0CTUIBOBl YMHHHUKH. SIK TpaBWJIO, MEPeNaloTbCs OKPeMi €JIeMEHTH YU CTHIIICTUYHI
0COOJIMBOCTI BIZIOMOTO YUTady TBOPY, AKi BIH Ma€ po3Mi3HaTH, X04 1 6€3 IbOro TeKCT MOXe OyTH
JI0CuTh 3po3yminmuMm [2, c. 96]. Tlpuknamamu pemiHiCleHIIH y TBOpax-MpuiiMadax MOXKYTh
BHUCTYTATH HACTYIIHI YPUBKU: SIK HATIPUKIIA;

«Not all that Mrs. Bennet, however, with the assistance of her five daughters, could ask on the
subject, was sufficient to draw from her husband any satisfactory description of Mr. Bingley; they were
at last obliged to accept the second-hand intelligence of their neighbour Lady Lucas» [8, c. 24];

«It was generally evident whenever they met, that Mr. Bingley did admire her and to her it
was equally evident that Jane was in a way to be very much in lovey [8, c. 57];

«lIt is doubtful whether Mrs Bennet missed the company of her second daughter, but her
husband certainly did. Elizabeth had always been his favourite child» [7, c. 96] Ta iHmIi.

21% 40%

30%

pemiHicieHItis ¥ maposis ™ amo3is M muTaTa
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PesynpTatu gochimkeHHS JAaHUX TBOPIB-TIPHUIIMAYyiB TakOXX BKa3ylOTh HA TE, IO BOHU
MICTATh 3HAYHY KUIBKICTh MAapOAiil — I1€ KOMIYHOTO a00 CAaTUPHYHOTO HACIIAYBaHHS 1HIIOTO
XyJI0XkHbOTO TBOpY [9]. IlapomiiiHuMu eneMeHTamu, sKi, 32 JaHUMHU HAIIOTO JOCTiIKEHHS
ctaHoBIATh — 30,3 % BiJ 3aranbHOI KIIBKOCTI IHTEPTEKCTyalIbHUX €JIEMEHTIB Y TBOpaxX, MOXKYTh
BBA)KATHCS Taki ()parMeHTH TBOPIB, siK: «Mr. Bennet replied that he had not and went about his
morning business of dagger sharpening and musket polishing — for attacks by the unmentionables
had grown alarmingly frequent in recent weeks» [8, c. 4], B opuriHaiiii iHTepHpeTalii JaHun
YPUBOK 3BY4HTH Tak: «Mr. Bennet replied that he had not» [5, c. 5]; «I would much prefer their
minds be engaged in the deadly arts than clouded with dreams of marriage and fortune, as your
own so clearly is! Go and see this Bingley if you must, though I warn you that none of our girls
has much to recommend them; they are all silly and ignorant like their mother, the exception being
Lizzy, who has something more of the killer instinct than her sistersy [8, c. 6], 1m0 B opuriHai
BUTJISIa€ HACTYMTHUM YMHOM: « Only think what an establishment it would be for one of them. Sir
William and Lady Lucas are determined to go, merely on that account, for in general, you know,
they visit no newcomers. Indeed you must go, for it will be impossible for US to visit him if you do
not.» [5, c. 7] Ta 6araTo iHIIHX.

Cepen 3aco0iB peanizallii IHTEPTEKCTYaIbHUX €IEMEHTIB Y TBOPAX, IO € 00’ €KTaMU HAIIIOTO
JOCJIIJDKEHHS, TIEepeBaKHA MEHINICTh mpunagae Ha amosii — 21,2 % ta muratm — 9,1 %
(muB. miarpamy).

AJTr03is1 3a1103U9Yy€E HE I1iJIe BUCIOBIIIOBAHHS, @ HOT'O OKpeMHId eJIEMEHT a00 IIEeBHUN CUMBOII,
110 30epirae 3B’s30K 13 MMOMEPEIHIM TEKCTOM 1 pOOUTH HATIK HA MEBHY AYMKY YH MOJIi0. AJ031s
MICTHUTP JIMIIE IMiJIKa3Ky, 00 PEHMIIEHT yXKe B MpOoIeci CIpUiMaHHs BiJIHOBHB 13 maM ATi il
NOYaTKOBUI cMUCI. UM OLIBII BiIOMHI TEKCT 3a7Ty4a€e aBTOp, TUM JIETIIE HOT0 PO3Mi3HATH, THM
JeTmM Oy1e IPOYHUTaHHS HOro CMHCITyY penumientom [4, c. 58].

SIckpaBUM TPUKIAAOM amo3ii, To0To HaTgkoM Ha TBOpuicTh JDkeitn OcTiH, € cI0BO
OJIpYy’KEeHHS (aHTJI. «Marriage»), ske y TBOPI-OpPHUTiHANI € IEHTPaJbHUM CHMBOJIOM Ta 3aiimMae
OUlIbHE MiClle y CIOXETHIW JiHii, JIErKO BIJIIyKaTH TakoXX Y ypUBKaxX TBOpIB-pUiiMauiB, SK
HATpUKIAI;

«How can you be so tiresome! You must know that [ am thinking of his marrying one of
them» [8, c. 11];

«Marriage? In times such as these? Surely this Bingley has no such designs» [8, c. 38];

«Happiness in marriage is entirely a matter of chance, and it is better to know as little as
possible of the defects of the person with whom you are to pass your life» [8, c. 71].

Mo x n0 mMTaT — AOCIIBHOrO BHKOpUCTaHHS BUCIOBIB [[xeitH OcTiH, iX y TBOpax-
npuiiMayax HalMeEHINe, 3TiAHO 3 pe3yJbTaTaMH HAIIOTO JOCHIKeHHS, MPOTe MPUKIAgaMH ix
BUKOPHCTAHHS MOXKYTh CITyTYBaTH HACTYITHI YPHBKHU:

«The business of her life was to get her daughters married; his solace was visiting and news »
[8,c. 4];

«...a highly intelligent girl who had been given a glimpse of a different and more exciting
life, but undoubtedly the best had been done for her child and probably for her» [7, c. 9].

BucnoBku. OTxe, IHTEPTEKCTYalbHICTh — MOJOJE SBHUIIE JIHTBICTHUKH, 110 BUKIUKAE
BEJIMKUH 1HTEpEC y CydyacHUX JIHTBICTIB Ta JITepaTypO3HABIIB 1 MOTpeOye MoAanbIIoi po3pooKu
Ta JOCTI/PKEHHSA, METOI0 SKHMX € BUBUEHHS IHTEPTEKCTYy Ha pPI3HUX PIBHAX. 31eO1UIBIIOTO,
ocepeaKoM pealtizallii 3aco01B BUpaXEHHs IHTEPTEKCTYaIbHUX 3B A3KIB € XyJI0’KHIH TBip. Bimomo
Opo JBI MOJeNi akTyami3amii Teopil 1HTePTEeKCTYaJdbHOCTI: LIMPOKY Ta BY3bKY. Y CBOEMY
JOCTIPKEHH1 OLble yBaru NpUAUISETHCS BY3bKIH MOJENi, OCKUIBKH KEpPYHUHCh caMme IIE€I0
MOJIEIITIO, Cy4acH1 aBTOPU BUKOPHUCTOBYIOTH He3aBYajbOBaH1 MOCHIIAHHS Ha MEPILOJKepena, sKi
JIETKO MOYKE€ PO3IMI3HATH aJipecaT, BOJOAIF0YH 1HGOpMAITiErO TIPo 111 iepiropkepena. Jis 6inbmoi
JOCTYITHOCTI Ta OPIEHTYIOYNCHh HA 3arajbHi 3HAHHS CEPEAHHOCTATUCTHMYHUX YUTAYiB, aBTOPU
HOBUX TBOPIB, MOCWJIAIOTHCS Ha BCECBITHBOBIJIOMY KYJBTYpPHI HaaOaHHS, JITEpaTypHI TBOPHU
KJIACHKIB, YHsI TBOPYICTh BiZjlOMa MepeBaskHiM OLIBIIOCTI JIIOEH.
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TakuM 9WHOM, afanTailis BY3bKOi MOJENl IHTEPTEKCTYalTbHOCTI 3AIMCHUIACH Y HOBITHIX
iHTeprpeTamiifHuX Bepciax kiaacuyroro pomany Jxeiin Octin Pride and Prejudice, a came y
pomanax ['pema-Cwmita Cera Pride, Prejudice and Zombies i ®imica Ixeiimca Death Comes to
Pemberley. Peanizaris TekcTOBOI KaTeropii iHTEpTEKCTYaaIbHOCTI B JAHUX TBOPAX 3IHCHIOETHCS
3a JOTIOMOTOI0 TAKUX MIKTEKCTOBHX 3B’SI3KiB, SIK: pEMIHICHEHITis, TTAPOIis, aTF031s Ta IUTATA.

3a pesyibTaTaMH HAIIUX JTOCITIDKEHb, Cepell PO3IMi3HAHUX IHTEPTEKCTYAIbHUX OJWHUIID
(33), s1Ki 32CTOCOBYIOTH @BTOPH TBOPIB MEPEBAXKHY OUIBIIICTH CKIIAIAIOTh peMiHicieH il — 39,4 %
ta napofii — 30,3 %, a oTke 111 3ac00M MOKHA BBaXKATH MPEBATIOIOUNMU Y PO3TIISIHYTHX BUX1THUX
TEKCTaXx, IPYTOPSTHIUMHE 32 CBOEIO KUTBKICTIO 3acobamu € armo3is — 21,2 % ta nurata — 9,1 % (nuB.

aiarpamy).

Abstract. The article is devoted to the theory of intertextuality, models and means of its implementation within
modern linguistic and literary spaces. The growth of interest to the current issue is justified by the general tendency
of modern linguistic research to multifaceted text analysis and the need to clarify and analyze the characteristics of
the implementation of intertextual narrow model into fiction literature. The materials for such study include the
recipient texts "Pride, Prejudice and Zombies™ by Seth Grahame-Smith and "Death Comes to Pemberley™ by P.D.
James where explicit markers such as quotes, reminiscences, allusions, stylization, parody etc. are widely revealed.
The results of the study are also covered by quantitative analysis. The article is of theoretical and practical value for
further research in this field.

Key words: intertextuality, narrow model of intertextuality, intertextual links.
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KPEMUIIBCBKA ITPOIMATAHJIA ITIJ] YAC BIHHU
(Ha npukJaaai pociiicbKUX TeJlerpamM-KaHaJiB)

B. B. Iloniwyx

Anomayis. Y pobOOTi JOCHKEHO HayKOBO-TEOPETHYHI ACTEKTH MpOIaraHayd Ta cOpMOBaHO BIACHY
THITOJIOT1I0 BUSIBJICHHS IIPOTIAraH/Ii Ha OCHOBI HAyKOBHX NOCHI/pKeHb. [IpoanaizoBaHO MaTepiany JBOX Telerpam-
KaHAJTIB Ha HAasBHICTH iHCTPYMEHTIB MpoNaraHad. Yci pe3ynsratd c(OPMOBAHO Yy 3arajibHy TaOJIHIIO0 Ta 3poOJIeHO
BHCHOBKHU.

Kniouosi cnosa: nponaranaa, siiina, Telegram

Biitau y 21 cTomniTTi 3a3Ha/IM BENMUKUX TpaHc(opmalliid, y MOpiBHSIHHI 3 MUHYJIUM CTOJITTSIM.
Tak, icHye MiHIMYM J1Ba IHCTPYMEHTH ISl IEPEMOTH — 30posi Ta iHpopMaIlis.

Jlo 2014 poxy yxpainceki 3MI He Oyau roTOBI 10 BiliHH, Ha BIIMiHY BiJl POCIHCBKUX, SKi
MPOTSITOM YChOT'O CBOTO iICHYBaHHSI BUCBITJIFOBAJIM BOEHHI TOIi1, B AIKUX Opajia y4acTh iXHs KpaiHa.
BaxmuBum € Te, mo 3a pociiickkumMu 3MI croiTe Bmama Kpemusi, sika 4iTKO TUKTYE CBOIi
Hapatusu [1]. Pociiicbkki 3MI BHKOPHCTOBYIOTH pi3HI METOIM MAaHIIYJIIOBAaHHS JIOJACHKOO
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