TOTOYAacHOI cucTeMd. Tak, HampWKIaJ, 3aralbHOBIJIOMUH A BCiX JiTeparyp OiOmiiiHMIA
MOTHUB 3paJii PO3KPHUBAE y TBOPAX MUCbMEHHHKA CYTHICTh TOTAJITAPHOTO PEXUMY. Y Hacu
npasiinasg M.Cranina 3paga Gyna 3aKOHOMIPHICTIO: SIKIIIO TH MEPEXOBYEII «BOPOTa HAPOLY»,
TO TH caM cTaemr HUM. Tomy He nmuBHO, o . Barpsauii, 106 moka3aTu TUMOBY CHUTYAIlO THX
POKIB, 3BEpTA€ThCS caMme 0 MOTHBY 3pajau. [HTeprpeToBaHWN aBTOPOM MOTHUB CTPa)KIaHHS
JorioMarae 3MajioBaTH LUTICHME 00pa3 JIOAMHU, sSKa TMepeKuBae Ha cobl BCi TOPTYpH
CTaNIHCHKOI B’SI3HMINI, BIHCHKOBUX Moiid. He3Baxkatoun Ha 3acBOEHHA 00pa3iB Ta MOTHUBIB 3i
Cestoro Ilucema, 1. barpsauii mo-cBoeMy iX iHTepHpeTye, HE 3aBXKAW MPSIMO BKa3ye Ha
010miiiHMiI crokeT YW 00pa3, a BBOJAUTh WOTO y TKaHWHY TBOPY, HAJar04d BIACHOI
iHTEepIpeTallii.
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UDC 811.111
THE SLANG FUNCTIONING WITHIN THE ENGLISH FILM SCRIPTS

Diuzhenko K.S., Podyenezhna T.O.

Abstract. The linguistic research of film scripts represents a new branch of modern linguistics. The study
of slang seems to be very perspective, because the slang vocabulary develops constantly and every day is
enriched with new words. The present research includes the references to the works of modern researches, such
as Tony Thorne and V.I. Alikberov. Also it contains the most up-to-date information and in-depth analysis of
slang based on the film script of the American TV show 2 Broke Girls.

Keywords: stylistics, slang, part of speech, film script, stylistic function

The present research is aimed at studying the semantic characteristics of slang words
and expressions and their ways of functioning within the scripts of the modern films. The
thematic justification of this research is determined by the fact that the slang vocabulary is a
constantly changing phenomenon and slang units are often transferred to the literary language,
so it is important to trace this process in order to use only up-to-date data in the process of
studying and making research. The issue of the slang words semantic characteristics is a
vexed point because of the fact that at the present stage this branch of modern linguistics lacks
the relevant research data concerning the ways of the slang words and expressions
functioning.

It seems suitable to start with the determination of slang as a linguistic phenomenon.
Tony Thorne, the author of the Dictionary of Contemporary Slang, says that slang usage
represents the example of the phenomenon which modern linguists name the code and style
shift — merging and shifting of different languages, dialects or codes. Slang is used in the
colloquial speech in order to simplify the speech structure, to make something more precise or
to show the liability to some social group. There is one more reason why people use slang
which can be often omitted by the analytics; this is about using and creating slang words and
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expression in speech just for fun [1, p. 5].

V.I. Alikberov, the modern researcher working in the field of linguistics, considers that
“Most slang words typically possess critical, mainly negative, things and notions evaluation
which is often expressed in familiar or even rude way. Novelty of the slang words and
expressions usage allows us to refer them to the group of new type of the neologisms. One of
the main slang features is its inconstancy” [2, p. 29]. In the light of all aforesaid it seems
possible to say that in general slang is the deliberate use substandard and sometimes vulgar
words and expressions in the colloquial speech only for the sake of adding some particular
stylistic colouring and in this way creating the novelty effect. Slang words are mostly
expressive and often appear to be rude and humiliating. It seems important to add that slang is
used by the film characters according to its main purposes — to set the character out, to show
his/her belonging to some particular social group and to embellish the character’s speech. In
respect of the film scripts it is necessary to mention that slang usage may be aimed at creating
the particular image of the character or be important for the plot of the film itself.

The film represents the solid and logically complete piece of information which
includes the audio-visual content as its distinctive feature. Its written component (the film
script) is of great interest for the researchers in the field of linguistics in general and the
stylistics in particular. Our research is based on the peculiarities of the slang words semantic
characteristics and studied the way they function within the given film script.

Proceeding to the main issue of the present research, it is necessary to underline that it is
based on the analysis of slang words and expressions used by the main characters of the
modern American TV show 2 Broke Girls, so most of the studied units can be defined as
those belonging to the typical American slang. The TV show under the study tells the story of
two poor girls living together and trying to start their own cupcake business. One of them is
an ex-millionaire who lost her fortune because of her father’s financial machinations and the
other one is a kind of outsider because she has got used to living in the lower-class districts
and treating the life as an obstacle. In the course of the film plot they make new friends and
communicate a lot (which results in the usage of slang words to address people). Max shows a
strong refusal to accept the norms of behavior, obtruded by the new fashion and the society
itself, so in this case slang is the way to express disagreement and the main character’s lack of
decent upbringing.

The present research data concerning the slang words semantic characteristics allows us
to point out that the major part of them is represented by the nouns: 163 words (65,4%) out of
total 249 units and possesses the negative connotation. This can be illustrated with the help of
the research data provided in the following table:

Table 1
Semantic characteristics of the slang words used in the film 2 Broke Girls
Part of speech Sum % Example
1. Nouns 163 65,4 | weed — ‘TpaBKa’
1.1 People 90 36.1 crackfzead - HEtpKOMaH
cat — ‘1pINOYKA
1.2 Things and phenomena 40 16 stilts . XOHyJ,H{ s
rag — ‘razera’, ‘KJIIOYOK OymMaru
1.3 Body-parts and physiological boob — ‘Tpynp’
e 33 13,2 . ,
characteristics guns — ‘OUIIETICHI
2. Verbs 32 12,8 | to freak — ‘xanpu3HNYATD’
2.1 Ways of communication 14 5,6 o dump — . op ocarhb
to spoon — OUTH
. to trash — ‘0003BaTh’, ‘00raguTh’
2.2 Ways of behaviour 10 4 . , S
to bug — ‘nocraBath’, ‘Hal0eATh
2.3 Drugs usage and its consequences 2 0,8 {0 huff ~ "mOXaTs, HAPKOTHIH

to crump — ‘TOpKaHyJo’
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to twit — ‘cienath mocT B TBUTTEpE’

24 Other 6 24 to tag — ‘pucosats rpaddurn’
3. Adjectives 25 10 | dope — ‘knéBbIi’, ‘MOAHBIH’
3.1Characteristics of  things and 15 6 freaky — ‘nypauxuii’
phenomena toxic — ‘KJacCHbIN’

3.2 Characteristics of people according 6 24 broke —‘na menu'

their social status fritz — ‘Humuit’, ‘OenHbIA’

>

legit — ‘KnaccHBIN’, ‘TIPUATHBIH

3.3 Visual characteristics of people 4 1,6 . .2,
lame — ‘OTCTOMHBIM
4. Adverbs 12 4,8 slick = ‘nnxo ", 3;1’0 p‘mao .
lame — ‘0TCTOMHO’, ‘MaXkEBO
5. Interjections 9 3,6 fhazan‘z — Ta-famm
Jjeez — ‘uepT
6. Conjunctions 8 3,2 ‘cause (pasze.) — because — 'moTomMy 410’
Total 249 100

The wide use of slang words within the script of the TV show 2 Broke Girls can be
explained by the plot peculiarities, such as the place where the main characters live
(Brooklyn, New York) and by peculiarities of the way they treat other people and life in
general. Looking at the data given in the table above more precisely, we can confirm that the
group of nouns numbers a lot of units and it requires division into several subgroups. The
words of the largest subgroup of nouns ‘Determination of people’ mostly have negative
connotation and are used to humiliate people or to brighten the verbal expression of the
characters’ feelings. The wide use of such words as queen — ‘reii’, cop — ‘nmonuuenckuii’,
pimp — ‘cytenep’ is explained by the fact that the protagonists live in the poor district full of
such people. The second group of nouns ‘Things and phenomena’ contains the words which
main characters use to name different objects and the reason why they use exactly these words
is simple — the main characters do not like the way they live and treat the things that surround
them with contempt. It seems necessary to say that most of the slang words are used by the
character named Max Black who, as we already mentioned, is of poor upbringing; she often
addresses people by calling them trooper — ‘kpyToii uyBak’, guy — ‘mapess’ or dude — ‘ayBax’
despite the person’s sex. The characters often discuss other people using such words as beak —
‘noc’, dukes — ‘pyku’. Often the main characters get compliments from men concerning their
appearance, especially often such words as, for example, butt — 3amuuna’, rack — ‘rpyns’,
choppers — ‘vorn’ are met within the present film script. The names of different objects and
phenomena, such as Ait — ‘kycouex’, buzz — ‘mrymuxa’, deli — ‘HeOonbION Marasun*, gimmick
— ‘mpumanka’ are used in order to produce a comic effect. Different names of male genitals,
such as, for example, wing-wang — ‘npuauHAaNBl’, nuts — ‘Wapkl’, peter — ‘Opyxok’ are often
used by the other character — Oleg, who is quite sure that he is the best man in the
neighbourhood. Proceeding to the verbs it seems important to mention that these units
represent the second large group which numbers 32 words (12,8 %). Because of the relatively
large number of verbs present in the studies script it seems necessary to divide them into
several groups according their semantics. Max tends to make fun of the other people and she
is a kind of outsider, so she often uses such verbs as fo freak — ‘kanpusnuyarte’, to bug —
‘Docmasamv’, to suck — ‘ObITh yXacHBIM’, fo sling — ‘rackath’, she also likes to burn
‘omyckath’ people. Due to the fact that Max grew up with her alcoholic mother, she uses
some light drugs, so her speech contains such words as, for example, fo huff — ‘Hroxatb
(HapkoTHUecKue BellecTsa)’, to crump — ‘TOpKaHyJio’, etc.

The group of adjectives, the third largest group, it numbers 25 units (10%). Most of
them are used by the characters in order to describe each other, more often in a positive way,
so the adjectives describing people number only 4 units (1,6%), for example: cha —
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‘cTUNBHBIN’, ‘MOAHBIN’, fab — ‘BenmukonenHbii’, while he adjectives describing things and
phenomena tend to be less expressive but have more negative connotation: funky —
‘BoHIOUMIt’, lame — ‘OTCTOWHBIN’, freakin’ — ‘mypaukuii’, etc. Within the film script there also
appear the words used in order to describe the person’s social state, for example: Aip —
‘momyysipHbIiA’, brokeass — ‘Humuin’, ‘OemHBIN’, etc.

In the studied film script the adverbs are mostly used to describe the conditions and
situations in which the protagonists appear to be. The most vivid examples of the adverbs
used are the following: fotally — ‘abcomoTHO’, shitsure — ‘oqHO3HAUHO’, anyhoo — anyhow —
‘kak yrogHo’, etc. It seems necessary to mention that most adverbs found within the studied
film script have positive connotation.

Conjunctions compile one of the biggest groups and numbers 8 unit (3,2%), for
example: ‘cause (coll.) — because — moromy uto'. This conjunction is used in order to shorten
the sentences and to simplify the speech structure.

The group of interjections is not very large, it numbers only 9 units (3,6%) and is
represented by such words as: freaking — ‘omun!’, goddamn — ‘nesBon!’, etc. These slang
words are used by the characters in order to express surprise or negative attitude to some
objects or situations.

The variety of slang units is not restricted only by the slang words. The studied film
scrip also contains a lot of slang set phrases which are of great interest for the researchers.

Proceeding to the issue of slang set-phrases functioning within the context of the film
scripts it seems necessary to point out that they represent the smaller group of the words, but
still number 75 units most of which are of verbal origin 48 units (64%). These considerations
are supported by the research data provided in table 2 given below:

Table 2
Classification of the slang set phrases used in the film 2 Broke Girls
Type of the set phrase Sum % Example

1. Verbal 48 64 to freak out — ‘nycamv’
to rip off — ‘oepabumy’

1.1 Ways of behaviour 25 33,3 | to shoe somebody down (coll.) — ‘00yTh
(oOMaHyTh)’

1.2 Interaction in the society 5 6,6 fo get action - fepecnantd
to hook up — ‘nozmaxomumeo

1.3 Abilities 4 5.3 to suck at — He pazoupamscs 6 ‘le]\/f-./m60
to choke at — ‘ne ymems uezo-160

. to throw up — 'cmpadame pgomoui’

1.4 Physiology 4 53 . ) ,
to take a piss — ‘nomouumucs

1.5 Drug usage 3 4 to do crgck— 06{Kypumbcﬂ N
to tootsie-roll — ‘nacnomamucs xonéc

1.6 Other 7 9.3 to high-five — ()‘amb namo )
to Chanel up — ‘6ocnonvzosamvcs dyxamu

2. Substantive 26 34,6 | meth addict — ‘060orbannasn’

2.1 People 11 14, | Punkass = cmepsosa
gamblin’ man — ‘uepok

2.2 Things and phenomena 12 16 looney tune - e UL ,
spank bank — ‘nowivie 6ocnomuranus

2.3 Parts of the body 3 4 bac{c door = ,3a0HW 1ipoxo0 ,
brain box — ‘2onosa, uepenywxa

3. Adverbial 1 1,3 | damn good — ‘wepmoecku 300pogo’

Total 75 100

The largest singled out group of the slang set phrases is represented by those with the
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verbal origin; this can be explained by the wide use of the phrasal verbs in the colloquial
speech. Such verbal set phrases as fo charge in — ‘ne3ts He B CBOE aeno’, to make out —
‘TycoBaThCs’, fo bent over — ‘KpUBIATBCS , to piss off — ‘3muTh, 6ecuTh’, etc. are used by the
characters when speaking about their lives in general and ways of spending their free time.
The verbal phrases as to hit on somebody — ‘npuctaBats’, fo blow off — ‘oTmnTh, TOCHATH’, 0
crush on somebody — ‘ObITB 03 yma oT koro-nmu6o’ are used by the characters because they
are young and interact with other people, especially often the phases of the third group are
used when speaking about the relationships between the main characters and the
representatives of the opposite sex. Owing to the fact that the main characters of the TV show
are quite usual people they often find out that they are able or unable to do something, so the
use of such phrases as, for example, fo be cool about something — ‘ymeTb, ynaBarncs’, to stink
at something — ‘He crpaBiaTbcs ¢ 4yeM-muOo0’ is usual in the given context. The small
subgroup of verbal set phrases which numbers only 4 units is connected with the
physiological processes of the human body, for example, fo throw up — ‘TomHuTS’, t0 pour
out — ‘nomounTtbesa’ and so on. As we have already mentioned before speaking about the slang
verbs describing the process and the results of taking drugs, these units are used by the people
who grew up in the poor districts, the same scheme is applied to the slang set phrases with the
similar semantics, for example: fo get somebody hooked on — ‘noncanute Ha’, fo take powder
— ‘Hioxarb (Hapkotuku)’, etc. The residual subgroup of the set phrases of the verbal origin
numbers 8 units (10,6%) and is represented by the set phrases of diverse semantics, for
example: to scope out — ‘BBISICHATE’, to Whip out — ‘enartb, BBITIOIHITH , etc.

The second largest group set out during the present research, it numbers 26 units
(34,6%). Due to the fact that this group consists of the units of the miscellaneous semantics it
seems useful to divide it into three different subgroups. As well as the slang nouns the
substantive-originated set phrases are used to address people, mostly with disregard and taunt,
for example: jersey shore — ‘3Be3na peamutu’, dug mule — ‘HapkoToproBen’, gamblin’ man —
‘urpok’, etc. The subgroup of set phrases describing body parts numbers only 3 units but
nevertheless is quite expressive: snot locker — ‘muo0ens’, baby blues — ‘Tnaszku’. In all the
cases these phrases are used in order to show the negative attitude to some person either
naming the part of his body with rude word or saying something with positive connotation but
in sarcastic tone. The names of different things and phenomena are also represented by slang
equivalents, for example: pooper-scooper — ‘coBouex’, flash mob — ‘pnemmo0’, booty call —
‘30B TiotH’, etc. The phrases of the adverbial origin are often used as expletives and in the
present research are represented by only one unit — damn good — ‘weproBcku 310poBo’ which
was used to describe the character’s positive attitude to the particular situation. So, the slang
set phrases are used within the film script in order to show the main characters belonging to
the group of outsiders who are against the boundaries and are used to show their emotions
with the help of slang.

The present research shows the existing difference between the slang words and set
phrases functioning within the script of the TV show 2 Broke Girls; the first group is
represented by the nouns mostly, while the second one tends to include the phrases of the
verbal origin. According to the present research data, the slang nouns are used more often
separately than as a part of the substantive set phrases. The slang words used in order to name
and address people are used more often in the given context than the slang set phrases with
the same function. The present research also showed that the slang words semantic
characteristics are represented mostly by the nouns, while the ones of the set phrases contain
more verbal units because of the wide use of the phrasal verbs in the colloquial speech of the
English language. It seems very perspective to continue the research activity in this field due
to the fact that the slang vocabulary is enriched with the new words which appear almost
every day. So, this phenomenon gives a perfect basis for the further research which data can
be used by students and researchers who study or work in the field of stylistics.
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OCOBJIMBOCTI AHI'JIIHCBKUX HEOJIOT'I3MIB, 11O PEPE3EHTYIOTh
COEPY 3MI1 Y XXI CTOJITTI

H.C. Kameyvka, H.IO. Iuyk

Pestome. Y naHomy JOCIHIPKEHHI BUBYCHI CEMaHTHYHI 0COOJIMBOCTI HEOJIOTI3MIB, BepOai3younx peaii
3aco6iB MacoBoi iH(popmarlrii XXI cromitTsa. BeTaHOBIIEHO, 10 «HEOJOTIUHUHA OYyM» MPHU3BOAATH A0 TIOSBU Ha
CBIT BeNMWYE3HOI KIJIBKOCTI HOBUX CJiB 1 3HaYeHb. CeMaHTHYHHMH aHali3 Marepiany I[OKas3aB, M0
HaYUCIICHHIIIO IPyIIoto, sika Bepbaiizye chepy 3MI, € « [arepHeT».

Kniouoei cnoea: aHrIiiChbKI HEOJIOTI3MH, HEOJIOTIUHUHE OyM, TeMaTH4Hi IpynH, 3MI, KiUTbKiCHUN aHai3.

Beryn. CnoBHUKOBHH 3amac KO>KHOI MOBHM IOCTIHHO OHOBIIIOETHCS 1 MOIOBHIOETHCS.
OpHi cinoBa TOTPAIUIAIOTE Yy JIEKCHUKY, CTalOTh 3arajbHOBKMBAaHMMU 1 aKTUBHO
BUKOPHUCTOBYIOTHCSI HOCIsIMH Tiel uM iHIIOT MOBH. Takox € cJ0oBa, SIKi BUXOJSATh 3 YXKUTKY,
3acTapiBarOTh 1 BTPAYarOTh aKTYalbHICTh Y 3B 3Ky 3 PO3BUTKOM CYCIIJIbCTBA.

CIOBHUKOBHIA CKJIaJ — HAOLIBII MiHJIMBA, PyXJIMBa Ta HeCTa0lIbHA YACTUHA MOBH, SIKY
Jy’Ke CKJIAJHO CTPYKTypyBaTH. JIeKCHKa € THM MOBHHM IUTaCTOM, IO pearye Ha BCi 3MiHH,
10 BigOyBarOThCA B KHUTTI JIIOAWHU 1 B CyCHUIBCTBI B Iutomy. OTxe, mo0 BimoOpasutu
PI3HOMaHITHI 3MIHM Ta BiJI3HAYWTH BCI HOBOBBEJCHHS, HEOOXiHI HOBI CJIOBa, SKi OYIyTh
Ha3uBaTH T¢ 4M iHOie sBuiie. OCHOBHUM JDKEPEJIOM TIOMOBHEHHS CIOBHHUKOBOTO 3amacy €
CTBOPEHHS HOBHX CJIiB Ha 0a3i piJHOT MOBH, a HE 32 PaXyHOK 3alI03MYEHb 3 1HIINX MOB.

CrnoBa HecyTh Ha co0l1 BIIOMTOK 4Yacy, i IEKCHYHI HOBOYTBOPEHHS JEMOHCTPYIOTH II€
ocoOimBO  sickpaBo. HaBite HoMiHamii, sIKi KHBYTH Jy>K€ HEJOBrO, JAHMHAMIYHO
XapaKTepU3yIOTh TOM UM IHIIUK Mepioj] B iCTOpii MOBH i CycHiibcTBa. BUBUYEHHSI HOBUX CITiB
3HAXOJIUTHCS B KOJI HAWBAXJIMBIIMINX MUTAHL CYYacCHOI JIHTBICTUKH, OCKUIBKHU JOCIIKEHHS
CKJIQJly HOBOYTBOPEHB, IX CTPYKTYPHHX OCOOIWUBOCTEH, (DyHKIIOHATLHOTO TNPU3HAYCHHS
CTIpHsi€ BUPIMIEHHIO 0araTboX MpooeM JIEKCUKOJIOTIi, CTOBOTBOPY, TPAMATHKH, CTHITICTUKH [1].

[aTepec m0 BUBYEHHS NMPUYMH TOSBU HOBUX CIIB, 3aKOHOMIPHOCTEH Ta aHOMANii iXx
YTBOpPEHHS HE cnabinae mpoTaroM 0aratbox AeCATHIITH. [IpobieMu HEonori3MiB BUBUAIHCS
OaraTbMa BITYM3HSHUMH Ta 3apyOixHMUMH dinrBictamu: B.I'. 'akom, O.Jl. Memxkosum, B.I.
3abotkiHorw, P.A. bynarosum, JI.A. Xaxam, €.P. Po3en, I'.H. Amieporo, T.B. MakcumoBoro,
10. A. Mypaasn, JI. I'mne6epom, . Kpicramom, C. JI. Katnepom Tta in. OnHak, BUBYCHHS
HEOJIOTi3MiB, 10 (GopMali3yloTh pealii 3aco0iB MacoBoi iHGopMarlii, A0Ci € akTyanbHUM. Y
JOCTi/pKyBaHUHM mepion 1 cdepa 3a3Hanma psaj 3MiH, 30aratuiacsi HOBHMH SBHINAMHU Ta
0COOJIMBOCTSIMH, SIK y CTPYKTYpPHOMY, TaK i B CEMAaHTHYHOMY BiJIHOIIEHHI, SIKi MOTPEOYIOThH
BUBYEHHS Ta PO3IIISAY.

Mera crarTi monsArae y BHSBICHHI Ta ONHCI CTPYKTYpPHHUX 1 CEMaHTUYHHX
0CcOOMMBOCTEH aHTIIMCHKUX HEOJIOTI3MIB, 1[0 BepOami3yloTe cdepy 3acobiB  MacoBoi
iHpopmanii B XXI cromirri, Hanpuknan tenebadeHHs (Tabloidization n. ‘A change in
emphasis from the factual to the sensational, especially in television news: the tabloidization
of the nightly news during sweeps week.‘), inTeprer (Cyber squating n.” The practice of
registering names, especially well-known company or brand names, as Internet domains, in
the hope of reselling them at a profit.), pamio (Feed n. ‘A broadcast distributed by a satellite
or network from a central source to a large number of radio or television stations: a satellite
feed from Washington.”), razetn (Display ad n. ‘A large advertisement, especially in a
newspaper or magazine, that features eye-catching type or illustrations.’) i ;xypHamu.

Bukiag ocHoBHOro marepiany. IlpuunHOI0 TOSIBM JOCHUTH BEIHMKOI KIJIBKOCTI
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